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1. MACIIOPT PABOYEN YUYEBHOM IMPOT'PAMMBI 110 JUCIHUILJIMHE

WHOCTPAHHBIN SA3BIK

(HaMMEHOBAHUE JUCLUILTUHBI)

Tabnuya 1.1

OcHoBaHue JJI peajin3alvi JUCIHUTITIMHBL

KO}I 1 HAMMCHOBAHHWEC HANIPABJICHUSA MOATOTOBKH !

08.06.01 TexHuKa M TEXHOIOIUU CTPOUTENHCTBA

I'on yrBepaxnenns ®I'OC BO:

2014

HaumeHnoBanue npoguis NoAroTOBKU:

CtpoutenbHble KOHCTPYKIHHU, 30AHUSI M COOPYKCHHUS

HaumenoBanne kadenpsl, peanusymommei qucum-

TJIMHY:

Kadenpa nHOCTpaHHBIX S3bIKOB

HanmenoBanue Boinmyckaromiei kageapsl (ka-

benp):

WBK, MJIK

HanmenoBanne npuMepHOii NporpamMmsl / po-
(eccuonanbHoro cranaapra (opraHu3anys, roj

YTBEpP)KACHHUS):

"[lenaror nmpogeccruoHanbHOTo 00y4eHus, mpodec-
CHOHAJILHOT'O 00pa30BaHus U AOMOJIHUTEIBHOTO MPO-
¢eccronanbaoro odpazoBanus” (yrB. MUHOOpHayKH
P®, npuka3 Ne 608H ot 08.09.2015).

Lannas oucyuniuna Hayenena Ha Gopmuposanue ciedyiouux Komnemenyuil (6 coomeemcmeuu ¢
Kapmoiui peanuzayuu komnemenyuii OII gy3a, ymeepoicOénnoll 0eKaHom haxyibmema):

Tabnuya 1.2

Kapra popMupoBaHusi KOMIIETEHIU MO TUCIUTLIAHE

Kona u copep:xanue
komnerenuu (no ®I'OC BO)

PacmmgpoBka KoMIeTeHIUH 0 KOMIIOHEHTaM (3HATh, YMETb, BIaICTh)
JUIS1 peajin3yeMoil THCIUIIIMHbI

1

2

VK-3
TOTOBHOCTh Y4YacTBOBaTb B pa-
00Te POCCHHCKMX W MEXKIyHa-

POAHBIX HUCCIIEA0BATCIIbCKHUX
KOJUICKTUBOB 11O PCHICHUIO Ha-
YYHBIX u Hay4HO-

O6p330BaTCJ'ILHbIX 3aJ1a4

3HATh:

- MCXKKYJIbTYPHBIC 0COOEHHOCTHU BCACHUA Haquoﬁ ACATCIbHOCTH,

= Tp€6OB3.HI/I$I K O(I)OpMHCHI/IIO U BCACHHUIO JOKYMCHTAllMU, MMPUHI-
ThIC B HpO(beCCI/IOHaJ'ILHO-I[CHOBOIjI KOMMYHHWKAIIUH;

- OCHOBHBIC MCKAYHAPOAHBIC CUMBOJIbI 0003HaYCHHUS.

yYMeThb:

- 0OpMIIATh M3BJICUCHHYIO M3 MHOCTPAHHBIX MCTOYHHUKOB MH(OP-
MallMIO B BUJIE IIepeBoAa, pedepara, aHHOTALNH;

- YUTaTh OPUTMHAIBHYIO JIMTEPATYpPy Ha MHOCTPAHHOM SI3BIKE B CO-
OTBETCTBYIOIIECH OTpACIu 3HAHUM.

BJIAIETh:

- HaBBIKAMM YETKOT'O M SCHOTO M3JI0XKEHHS CBOSH TOYKH 3PEHUS 1O
Hay4YHOH npoOsieMe Ha HHOCTPAHHOM SI3bIKE;

- HaBbIKAMM IPOU3BEACHUS PA3IMYHBIX JIOTMUECKUX OIepaLuii
(aHamu3, CHHTE3, YCTAHOBJIEHUE NPUYMHHO-CIEACTBEHHBIX CBS3EH,
apryMeHTUpOBaHue, 0000IIEHIE U BEIBOJ, KOMMEHTHPOBAHHE);

- HaBBIKAMH HMCTIOJIb30BaHUsI CJIOBape, B TOM YHCJIE TEPMUHOJIOTH-
YECKHUX.

YK-+4
TOTOBHOCTb HCIIOJB30BAaTH CO-
BPEMCHHBIC METOJbI U TEXHOJIO-
Tun Haquoﬁ KOMMYHHUKAIIMKU Ha
TOCYAAapCTBEHHOM M HWHOCTPAH-
HOM A3bIKax

3HATh:

- MpaBWJIa KOMMYHUKATUBHOI'O MOBEACHUS B CUTYALUSIX MEXKKYJIb-
TYpHOTO HayYHOT'O OOLICHHUS;

- TpeboBaHUA K 0(OPMIICHHIO HAYYHBIX TPYIOB, MPHHATHIE B MEX-
JlyHapOJHOW MPAKTHKE.

YMeTh:

- OCYLIECTBJIATh YCTHYI0 KOMMYHHMKALUIO B MOHOJIOTHUECKOH M
Janoruyeckoi opme HayuHOW HampaBICHHOCTH (IOKIAA, cO00-
LIEHUE, Ipe3eHTalus, 1e0aThl, KpyIJblid CTON);

- pemaTh 3a/1a4M, OTHOCSIIHECS K N3y4aeMoi 00J1acTu, UCTIONb3YS
MEKAUCIUIUTMHAPHBINA NOAX0/ (aHAIM3UPOBATh, IPUHUMATH pellie-
HUS ¥ HOPMYITHPOBATh PEKOMEHALMH Ha HHOCTPAHHOM SI3BIKE);




BJIA/IETh:
KOMMYHHKATUBHBIMH CTPATETUSIMH, CHEIUGUIHBIMU JUIsl TIpodec-
CHOHAJIBHO-/ICJIOBBIX CUTYyAaIIUH.

85 - 100 Gamios

Tabruya 1.3
XapaKTepUCTUKA YPOBHENW OCBOCHHMSI TUCLUIIIINHBI
YpoBeHb 0CBOCHMS XapaKkTepucTHKa
1 2
Ioporoserii JloCTUTHYTHII ypOBEHBb OICHKH Pe3yJIbTaTOB OOYUCHHUS MOKA3BIBAET, YTO acIUPAHT 0OIamaeT He-
(YmoBieTBOpUTENBHO) | OOXOJMMOHN CHCTEMOIl 3HAaHWH M BIageeT HEKOTOPHIMH YMEHHUSIMH IO IUCHUIUIMHE, CIOCOOEeH I1o-
51 — 64 bamna HUMaTh M HHTEPIIPETHPOBATh OCBOCHHYIO HH(POPMAIIHIO.
IpoaBunyTHI JlOCTUTHYTBIIl yPOBEHb OLICHKH PE3yJIbTaTOB OOYYEHHs MOKA3bIBACT, YTO aCIUPAHT HPOAEMOHCT-
(xopo1wo) pHpoBal IiyOOKHEe MPOYHbIE 3HAHUS M Pa3BUTHIC NPAKTHUCCKHE YMCHHUS M HaBBIKH, MOXKET CpaB-
65 — 84 Gana HUBATh, OLICHUBATh U BHIOUPATh METO/BI PEIICHU 3alaHul, pad0oTaTh IeeHAPABIEHHO, HCIOb-
3ysl CBI3aHHbIE MEXKAY co00ii (opMbI ITpeacTaBleHHs HHPopMauu.

Yray6aeHusrit JIOCTUTHYTBII YpOBEHb OIEHKH PE3yJIbTaTOB OOYUCHHUSI CBHIETENBCTBYET O TOM, YTO aCIHMpPaHT
(oTmI4yHO) criocobeH 0000IIaTh M OIEHUBATh HHPOPMALUIO, ITOJIYYCHHYIO Ha OCHOBE MCCIIEOBAHMS HECTaH-

JTApTHOH CUTyalluU; UCIIOJIb30BATh CBEJCHUS U3 PA3JIUUHBIX UCTOYHUKOB, YCICIIHO COOTHOCA UX C
IpEeAJIOKESHHON CUTyalueH.

IIpumeyanue.

1.KonndecTBeHHBIE OKa3aTEIN YPOBHSI OCBOCHHA AUCHUIIMHBI 06y‘~IaIOI_[II/IMI/IC${, NpeACTaBJIICHHBIE B KOJIOHKE 1, SABJIAOTCA

0a30BBLIMH.

2.To pemenuro kadenpsl Ha ocHoBe ITosioxkeHus: 0 peiiTHHroBoii cucreme ouenku cryaentoB HTACY (Cudcrpun) u npu
cornacoBanu ¢ npencenareneM YMK daxynprera cucremMa 6ajbHOTO OLEHUBAHUS H €8 KOJIMYCCTBEHHBIC OKA3aTENH MOTYT
OBITH U3MEHEHBI U MIPEACTABIICHBI B Ta0I. 6.2.



2. HEJIb OCBOEHUS AUCHUIIJIMHbBI
2.1.leap u 327241 OCBOEHMS IHCIMILIHHBI

Lenv ducuunﬂuﬂbl:

HGJ'IB}O JUCIHUITTHHBI «I/IHOCTpaHHBII‘/'I SA3BIK»  ABJIACTCA JOCTUIKCHUEC NNPAKTUYCCKOTO BJIAJICHUSA UHO-
CTpaHHBIM SA3BIKOM, ITO3BOJIAIOLICTO HMCIIOJIB30BATh €0 B HaquOﬁ pa60Te; IIOATOTOBKA K CAa4yC KaHIH-
AaTCKOro MUHUMYMa 110 UHOCTPAHHOMY SA3BIKY.

3adayu oucyuniunbi.

IpakTHyeckoe OBJIaJCHHEe WHOCTPAHHBIM S3BIKOM B paMKax JaHHOTO Kypca mpearnosaraeT Gopmu-
pPOBaHHE W Pa3BUTHE TAKWX HABBIKOB M YMEHHI B Pa3IMYHBIX BHJIAX PCUCBOl KOMMYHHKAIHH, KOTOPbIC
JIAaf0T BO3MOXKHOCTD:

- CBOOO/THO YUTATh OPUTHHAIBHYIO HAYYHYIO JIUTEPATYPy Ha HHOCTPAHHOM SI3BIKE;

- 0OpMIIATH M3BJICYCHHYIO M3 MHOCTPAHHBIX UCTOYHHKOB MH(OPMALUIO B BHUIE MEPEBOIA HIIH
pesiome;

- 7enaTh COOOIEHHS U JOKIabl Ha HHOCTPAHHOM SI3BbIKE HA TEMBI, CBA3AaHHBIC C HAYYHOH pabo-
TOW acTIMpaHTa;

- BecTH Oecey 1Mo CIEeIHUATbHOCTH Ha HHOCTPAHHOM SI3BIKE.

2.2.MecTto nucuuminubl B cTpykrype OII By3a:

ITlpucmynas k oceoeruro 0aHHOU OUCYUNIUHBL, 0OYYAIOWULICS 00NNHCEH 001a0amsb SHAHUAMU NO Clle-
oyrowum oucyuniunam (8 ckobkax pekomeHoyemcsi Kpamko OnUCamy «6X0OHbIeY 3HAHUA, YMEHUs u/unu
KOMNEMeHYul no 8cem OUCYUNTUHAM):

Tabnuya 2.1
[IpenmecTByomme U CONYTCTBYIOIINE TUCIUIUIMHBI
Ne CraTyc uCIMIIIHHEL HaunmeHoBaHue qUCIHILIHHBI
o YII (6aso- Cemectp
n/m («BXOZHBIC» 3HAHUS, YMEHUS U KOMITCTCHIIH)
8as/6apuamuenas)
Ilpedwecmeyroujue oucyuniunl:
L | : I -
Conymcmeyrowjue Oucyuniunwl:
2. | 6azoBas | 1 | Puropuka u Hayusbiii cTuis peun (OIK-5, OIK-7, YK-4)

Hannas oucyunauna sensiemes obecneuusaemvim cmpykmypuvim snemenmom YII OI1 gyza 0ns uzy-
YeHUsl CLeOYIOUWUX OUCYUNTIUH.

Tabauya 2.2
Ob6ecneunBaeMslie (TOCIeTYIONIHE) TUCIUTUIAHBI
Cratyc TUCUUTIINHEL
Ne
i o YII (6azo- Cemectp HanMeHoBaHME THCIHATUINHBI
8as/eapuamuenas)
1 BapuaTHUBHAA 8 Ilenaroruka 1 METOIOJIOTHUSI HAYYHOT'O MCCIIEIOBAHUS




3. COAEP)KAHUE JUCIUIIJINHBI

3.1. TeMbl y4eOHOM AUCHMIIHHBI;

Tema 1. 'paMmmaTryeckrie 0cOOEHHOCTH MEPEBOAA HAYYHOH JTUTEPATYpBI.

Tema 2. Jlekcuueckre 0COOEHHOCTHU MEPEBOIa HAYYHOM TUTEPATyPHI.

Tema 3.. OOMeH Hay4HOU HH(pOpPMaNMEH 1 HayYHOE O0IIeHHE (YJacTHe B MEXTyHAPOIHBIX
KOH(EpeHIMSIX, MEKIyHapOJHBIX TpaHTaxX U MporpaMmax oOMeHa B 00JacTH Hay4HBIX UC-
CJICIOBAHUM U T.11.).

Tema 4. HayuHo-uccnegoBarenbckas padboTa (XapakTepucTuka 006J1acTH U 00bEKTa UCCIIE0-
BaHUSL, LIEJIU, 33/1a4H, METO/IbI UCCIIEJIOBAHUS U T.1.).

Tema 5. OGpaboTka U KoMmmpeccuss HaydHOH wHpOpManuu (aHHOTHpOBaHME, pedepupoBa-
HUE, COCTABIICHHUE PE3IOME).

Tema 6. Hayka u 06pazoBaHue: BO3MOKHOCTH KapbepHOT'O POCTa MOJIOJIOTO YYEHOTO.

3.2. IlpakTHYeCKHe ¥ CEMUHAPCKHE 3AHATHS U UX COlepIKaHUe:

1. I'pammatndeckne 0coOOEHHOCTH TMEPEBOJa HAYYHOW JTUTEPAaTyphl HA MPHUMEPE TEKCTOB IO TEMe:
«O0mme mpoOIeMbI HAYKID».

2. I'pammaruueckue 0COOEHHOCTH MEPEeBOJa HAYYHOW JIUTEPATYphl Ha MPUMeEpPE TEKCTOB IO TEMeE:
«Hayka 1 TeXHOJIOTHSD.

3. Jlekcuueckne 0COOEHHOCTH IIEPEeBOla HAYYHOW JUTEPATyphl Ha IPUMEPE TEKCTOB MO Teme: «by-
ITymee Hayku. HaHoTexXHOTOTHMY.

4. Jlekcudyeckrue OCOOCHHOCTH TIEpEBOJIa HAYYHOH JTUTEpaTyphl Ha pUMeEpe TEKCTOB 1Mo Teme: «Ye-
JIOBEK U OKpYyXKaromas cpeaay.

5. PazBuTre HaBBIKOB YCTHOM pevH W ayJUpOBaHU U1l OOMEeHa HaydyHOW WHOpMAIed 1 HayIHOTO
obmrenus. UteHne muTepatypsl 0 CIeUaTbHOCTH.

6. Pa3zBuTue HaBBIKOB YCTHOI peun Ui ompenencHus: 00beKTa UCCIeN0BaHus, Lenel, 3a1a4, MeTo-
JIOB H T.J. YTeHHE TUTEpaTypHl IO CIIEIUAIBHOCTH.

7. Pa3BuTHE NMPaKTUYECKUX HABBIKOB aHHOTHPOBAHUS, pedepupoBaHUs CHEUHUAIBHONW JUTEPATYPBHI,
COCTaBJICHHE PE3IOME.

8. Pa3BUTHE MPaKTUYECKUX HABBIKOB IMCbMA B aKaJEMUUECKUX LIETX.

YreHune muTepaTypsl O CHEUATBHOCTH.

9. PazBuTHe HAaBBIKOB YCTHOH pevun U ayaupoBaHus o teme «Hayka u o6pazoBanue». UreHue nure-
paTypbl IO CHENHAIHLHOCTH.

3.3. JlabopaTopHbIe 3aHATHS U UX CO/lePKAHHE!
[He mpeayCcMOTPEHO |

3.4. KypcoBoii npoekT (pa6oTa) U ero XxapaKTepucTHKA:
[He mpexycMOTpeHO]

3.5. UnauBuayaasHoOe 3aJaHUE U €r0 XapaKTepHuCTHKA:

Hammucanne pedepara oobemom 15000 meyaTHBIX 3HAKOB IO CBOEH CHEIMAILHOCTH U3 HECKOJBKHX
HWCTOYHUKOB C MIOCJIEIYIONIEH 3alIUTOM.

Tabnuya 3.1
Pacrnipenienenne y4eOHBIX YacOB I10 BHJIAM 3aHSTHHA
Yacsl
TeMsbl JUCIHUITIINH IIpakKT.
(IMmaKTHYEeCKHe eIUHUIIBI) JIEKITUHU (;1ab.) cam.
3aHATHUA pa60Ta
dopma 00yueHns (04Has!, 0YHO-3209HAs], 3a09HAs): O | 03 3 O | 03 3 O | 03 3
Tema 1. I'pammaThueckue OCOOEHHOCTH IEPEBOAA i i 121 - 16
HAy4HOH JINTEPaTypPHI.
Tema 2. Jlekcuueckre 0COOCHHOCTH IIEPEBO/Ia HayY- i i 12 i 16
HOH IUTEpaTypHl.
Tema 3. OOMeH Hay4HOI WHpOpPMALMEH U HAyYHOE
oOmenne (y4acthe B MEXIYHApPOIHBIX KOH(EpeH- - - 6 - 16
IUSX, MEXAYHAPOIHBIX TpaHTaX M IMporpaMmax o0-




M€EHa B 00J1aCTH HAaY4YHBIX I/ICCHGI[OBEIHI/If/i )41 T.I[.).

Tema 4. Haydno-ucciiemoBaTenbckas padora (xapak-

TEPUCTHUKA 00JIaCTH U 00BEKTA HUCCICAOBAHUA, LEIH, | 2 - - 4 - 2 | 10| - 16

3aJa4u, MCTOJbI UCCIICOOBAHUA H T.I[.).

Tema 5. O0paboTka 1 KoMITpeccHst HAyYHOH HH(BOP-

Manuu (aHHOTHpOBaHME, pedepupoBaHue, cocTasie- | 4 - - 8 - 2 | 10| - 16
HUE pe3IoMe).
Tema 6. Hayka u o0pa3oBaHue: BO3MOXHOCTU Kapb- 2 i i 4 i 1 4 i 16
€PHOTO POCTa MOJIOJIOTO YIEHOTO.

Hroro: | 18 | - 2 | 36| - ]10) 54| -] 96

3.6. Bompochl k 3k3amMeHy (3a4éTy):

Pexomennyemasi popma npoBeieHHs KaHIUIATCKOTO SK3aMEHa:

1.

Wsydaromee yTeHne OPUTHHAIBHOTO TEKCTa MO CIENUATBHOCTH 00beMoM 2500 meyaTHBIX 3Ha-
KoB. Bpems Boimonnenust — 45 munyt. @opma npoBepku: mepeaaya u3BledeHHON MHGOpManuu
Ha MHOCTPAHHOM S3bIKe (TYMaHUTApHOE HAIPABJICHUE) WM Ha SI3bIKe 00yUeHHsI (ECTEeCTBEHHOHA-
YYHOE HaIlpaBIIEHUE).

bermnoe (mpocMOTpoBO€) YTEHHE OPUTHHAIBLHOTO TEKCTa IO CIeualbHOCTH 0O0beMoM 2500 me-
YaTHBIX 3HaKOB. Bpewms BeimonHeHus — 10 MuHyT. @opMa NpoBepKH: Tepeaada M3BIeUeHHOU
MHQOpPMaIMK HAa MHOCTPAHHOM sI3bIKe (TYMaHHTapHOE HalpaBlICHHWE) WM Ha sI3bIKE O00Y4eHUs
(ecTecTBeHHOHAYYHOE HAIPaBIICHHE).

Becena ¢ sk3aMeHaTopaMy Ha MHOCTPAHHOM SI3BIKE II0 BOIIPOCAM, CBS3aHHBIM CO CIIEUAIBHO-
CTBIO M HAYYHOU pabOTON acriupaHTa (COMCKATEIS).

O0pas3el PK3aMEHAI[IOHHOTO OHIIeTa:

1. TlpouwTaiiTe NpemNIOKEHHBI OPWUTHHAIBHBIA TEKCT Mo HampaBieHnto noarotoBku 08.06.01

"TexHHKa ¥ TEXHOJIOTUU CTPOUTEILCTBA" 00beMoM 2500 mevaTHbIX 3HAKOB 3a 45 munyTt. [lepe-
JTafiTe N3BJICYCHHYIO MH(MOPMAIIHIO Ha SI3bIKE O0YUCHUS.
Concrete Formwork

Formwork is the moulding into which wet concrete is poured to give the user greater con-
trol over the exact shape of the finished, cured concrete. Formwork can be built with almost an-
ything but is most often built with a combination of timber, plywood, and steel or aluminum
hardware. Formwork can either be dismantled after the concrete has cured to an acceptable level,
or it can be left to remain embedded on a permanent basis.

The various methods and types of formwork have their individual advantages, but unless
you're doing this as a business, the most common type mentioned above, is more than sufficient.
Making small bits of formwork for shed or room foundations, walls, or even staircases, can be
done with the simplest materials. Home centers sell plywood for this purposes with a glossy fin-
ish on one side to prevent adhesion

The basic concept of formwork is the creation of "walls" that will sandwich concrete
poured between them. The height, width, and overall design-complexity of these walls are flexi-
ble so as to meet the needs of any given job. It can be as simple as a 1 foot square, 5cm high
deck-post base or a labyrinth of foundation pathways, walls, staircases, and almost anything im-
aginable.

One thing is for sure, and that is that formwork is responsible for some of the most intricate
concrete structural designs around today. That said, for the most part as a DIYer, you'll be work-
ing on considerably less complex formwork composition. You don't have to use the plywood
with the "glossy finish", but whatever you do use, remember that it will mirror the finished sur-
face of the concrete.

Short walls won't require all that much bracing and support, but as your walls get higher, it
will be imperative that you don't skimp on the support. Wet concrete behaves like any other lig-
uid and will produce hydrostatic pressure. In other words, as with any substance in a fluid state,
there will be more pressure at the bottom of the container and will lessen with height. this means
you have to concentrate more support at the bottom.




There are various methods for attaching formwork together securely. Obviously, the thick-

er and taller the wall, the more support you'll need. There is a variety of hardware available for
individual specific tasks - such as for columns or walls. Wedges that are hammered into stag-
gered slots in flat bars of steel are used for formwork with smaller perimeters, whereas long bolts
threaded through sleeves cut out to fit within the formwork are used for larger projects.
The bolts are removed after the concrete has cured, but the sleeves remain. The holes are simply
grouted up. This may explain why you often see slightly off-color circular tracings dotting a
concrete wall. Of course, these types of hardware are not a must. You can also get by totally fine
with only timber, it's just a little more time-consuming not to mention harder to get accurate.

[IpocMoTpHUTE MPEIOKCHHBIN OPUTHHATIBHBINA TEKCT 10 HarpasyieHuto noarorosku 08.06.01
"TexHUKa U TEXHOJIOTUH cTpouTenbeTBa o0beMoM 2500 neuaTHbIX 3HaKkoB 3a 10 munyT. [lepe-
JTafiTe U3BIICUCHHYIO MH(POPMAIIUIO Ha S3bIKE O0YUYCHHUS.

The Church of the Light

Born in Osaka, Japan in 1941, Tadao Ando and his designs have been heavily influenced
by 20th-century Modernism. Ando creates spaces that pay particular attention to the way in
which light is controlled within them and the way in which they work in harmony with nature.
this is commonly achieved via framing views and connecting the inside space of his buildings
with their urban or rural exterior landscape. His designs successfully combine Japanese cultural
sensitivity with an understanding of European modernism.

Tadao Ando's Church of the Light in Osaka, Japan (1988) is an example of a cultural build-
ing that embraces ideas of geometry and spirituality. Many of Ando's previous projects were
simple houses constructed to make use of courtyards to bring light into the interior spaces, but
geometry, minimal, modern design and the use of concrete with a high level of craftsmanship are
values evident throughout his canon of work and exemplified in The Church of the Light.

The church is aptly named as the chapel is illuminated by light. The building is comprised
of two rectangular volumes, that are both cut at a 15-degrees angle by freestanding concrete
walls. Worshippers and visitors indirectly enter the church by slipping between the two volumes.
One volume contains the Sunday school and the other contains the worship hall. A cruciform cut
in the concrete wall of the worship extends vertically from floor to ceiling and horizontally from
wall to wall, aligning perfectly with the joints in the concrete. It is a simple device, but an effec-
tive definition of the space, and at night the cross creates an illuminated symbol on the outside of
the church as light from within pours outside.

Both the worship hall and the Sunday school use wood to soften the interior spaces, but
The Church of the Light is all about contrast. The Sunday school opens up to a double-height
space with a mezzanine level and its interior utilises a lighter-coloured, smooth-finish wood. The
combination of concrete and wood creates a modern, spiritual atmosphere that focuses on light
within to encourage a contemplative inward experience.

The Church of the Light is superbly crafted. The smooth finish of its concrete surfaces re-
flect light into the interior spaces and the building reveals its construction processes via traces of
the joints and bolts that held the shuttering in place, leaving tactile impressions on the smooth,
grey walls.

Ando’s concrete can appear to sculpt space. To successfully achieve this it needs to be care-
fully moulded and controlled at each stage of its manufacture. To emulate this finish, the archi-
tect needs to understand precisely how concrete is made. Ando's is an architecture of contrasts.
His interior spaces are carefully sculpted and his structural forms display powerfully defined,
geometrically influenced shapes that contrast with the natural world and their surrounding land-
scape.

IToGecenyiiTe ¢ ’K3aMeHATOpaMH HAa WHOCTPAHHOM SI3BIKE TI0 BOMPOCAM, CBSI3aHHBIM ¢ Bareit
CHEIUATLHOCTHIO U HAYYHOH pabOTOM.

ITpumepHBIE 06pa3IBl BOIPOCOB!



1. What is your occupation? What are you engaged in? What do you specialize in? Are you a research
worker? Are you a post - graduate student?

. Do you do science (do academic work / research/ carry out research)?

. Are you going to start your scientific career?

. Why do you take up science?

. When did you start planning your research project?

. Were you absolutely free in choosing your research topic or was it your supervisor’s piece of advice?

. How did you choose an appropriate research topic?

. What parts does your research proposal contain? / What is the structure of your research work?

. What are the aims and objectives of your research work?

10. What are the latest findings in your research area?

11. What are your original contributions to your specific field of knowledge?

12. Which do you think is better to write your dissertation after the research work has been completed or
to write it in small sections? Why?

13. Do you do your best to finish a draft of your thesis as early as possible to send it to your supervisor
for revision?

14. Do you think your research goals are achievable and realistic or may be a bit too ambitious?

15. Have you carried out a comprehensive literature review? What do you need it for?

16. How many items have you had roughly in your provisional bibliography of scholarly writings?

17. What relevant literature is your research project supported by? Can you name some authors and
works?

18. Who is your supervisor?

19. Do you think that choosing the experienced supervisor is probably the most important step for any
postgraduate student?

20. Are you familiar with the works of your supervisor? Is it helpful?

21. Is it better for your PhD supervisor to be young and inexperienced or old and experienced?

22. Have you developed a detailed and comprehensive methodology to answer your research questions?
23. Have you already tried to pilot your methodology to see whether it works?

24. What do you think is the most appropriate method of data analysis?

25. Does your research project involve plenty of work in labs?

26. Do you go out to the field to collect the data you need?

27. Do you pay for your PhD study or does the university offer full funding?

28. Is your research work supported financially?

29. Do you believe your PhD degree would help you to increase your future salary and to rise your social
status?

30. You surely know that English is the lingua franca in academia, so do you feel you know it rather well
to communicate freely with your scholar-colleagues?

31. Do you try to improve your skills in English by reading academic articles and searching for various
writing resources on the internet?

32. What do you think of plagiarism? Can this happen occasionally?

33. What do you usually do to avoid committing plagiarism?

34. Have you had national and international research publications? Where and how many?

N
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4. YYEBHO-METOJUYECKOE U UTH®OPMALIMOHHOE OBECIIEYEHHUE
4.1.OcHOBHAS ¥ TONOJHUTEILHAS JIUTEPATYpA:

OcHnoenas numepamypa

1. Learn to Read Science : Kypc aHIIHIICKOTO sI3BbIKA JUIsl ACIUPAHTOB : yueOHoe mocobue / H. U.
[ITaxoBa [u ap.] ; [oTB. pen. E. O. bpexoBckux]. - 13 u3a. - Mocksa : ®nunra : Hayka, 2014. -
357 c. : min. - ISBN 978-5-89349-572-0 (®nunTa). - ISBN 978-5-02-032583-8 (Hayka) : 276.01.

2. JIpruko, JI.SI. AHrnmiickuii si3b1k i1 acnupanToB. English for Post-Graduate Students [Dmnek-
TpOHHBII pecypc] : ydeOHO-MeToamueckoe mocodue / JI. f. Jleruko, H. A. HoBorpazackas-
Mopckas. - [Jonenk : JloHenKuid rocyaapcTBEHHbINH YHUBEpCUTET yrnpasienus, 2016. - 158 c.
(http://www.iprbookshop.ru/62358.html)

Llonoanumenvhas aumepamypa

1. MuxaiinoBa, I'. 1. OCHOBBI J1e7I0BOY KOPPECTIOHICHIIMH HA AaHTIIMICKOM SI3bIKE | yaeOHOe T10-
cobue no Hanpasienuto nmoAarotoBku 08.03.01 "CrpoutennctBo" / I'. . Muxaiinoga, fO. B. Ca-
BacThsiHOBA ; M-Bo oOpa3oBanus u Hayku PD, HoBocub. roc. apxurekryp.-ctpouT. yH-T (Cuo-
ctpuH). - HoBocubupck : HFACY (Cubcrpun), 2015. - 88 c. : Tabm. - ISBN 978-5-7795-0735-6
: 59.00.

2. Mromnnep, B.K. HoBblil anrno-pycckuii, pyccko-aHTTIMACKUN cloBaphb [ DIEKTPOHHBIN pecypc]|
: s13p1KOBOM ciioBaph / B. K. Mromiep. - Mocksa : Anenant, 2014. - 512 c. - ISBN 978-5-93642-
332-1. (http://www.iprbookshop.ru/44108.html)

3. Hemeuko-pycckuii cioBaps : 20000 cios. - 31-e u3zn., crep. - Mocksa : Pycckwii si3b1k, 1983.
- 528 c. - 1.10.

4. TIlorémuna, T.A. Hemenkuii sS3bIK ISl aCIUPAHTOB. AaNTaTUBHBIN Kypc [DIEKTPOHHBIN pe-
cypc] : mpaktuueckoe nocodue / T. A. [Torémuna. - Kanununrpan : banruiickuii dhenepanbHbii
yauBepcuteT uM. Ummanyuna Kanra, 2011. - 134 c. (http://www.iprbookshop.ru/23807.html)

Memoouueckue ykaszanus

1. MHOCTpaHHBIH A3bIK [DIEKTPOHHBIN pecypc]| : METOIMYECKHEe YKa3aHUs MO BBIOJHEHUIO pe-
depata /1 acCHUPaHTOB BCEX HAIpaBIIEHUN MOATOTOBKHU U (popm oOyuenus / HoBocub. roc. ap-
XUTEKTYp.-cTpouT. YH-T (Cubctpun), Kad. unoctp. s3. ; coct. E. 0. IInemmsuesa. - HoBocu-
oupck : HTACY (Cubctpun), 2017. - DNeKTpOH. TEKCT. - 0.11.

v [lepuoouueckue uz0aHus

1. «H3eecmuﬂ 6)306. Cmpoumeﬂbcmeo ». CIKECMCCAYIHOC HaquO'TeOpeTquCKOC HN31aHUC. —
www.sibstrin.ru/publications/izv/.

4.2. NUadopManimoHHbIe YI€0HO-METOTHYECKHE PECYPCHI:
= [Ipoepammnoe obecneyenue
1. TMaker Microsoft Office 2007 (wu Gosiee MO3HSIA BEPCHS).

= basvl OaHHbIX

no

Dnexmponnviti kamanoz oudbnmorekn HI'ACY (Cubcrpun). — http://mega.sibstrin.ru/MegaPro/Web/.
Oguyuanvuwiii cavim TTIHTB Cubupckoro otnenerus PAH. — www.spsl.nsc.ru/.
Kooexc (TOCT, CHuII, 3akononatenscTBo). — Www.kodeks.ru.

w

>

»  Uumepnem-pecypcoi

5. MOODLE - Tlopran mucranumonHoro ooyuennss HFACY (CuGctpun). — http://do.sibstrin.ru/login/
index.php.



4.3. MeTtoauueckue PEKOMEHAAIIMH IO OPraHU3alMi N3YUYEeHHUsI JUCUUIIJIMHDbI !

Tabnuya 4.1
Hcnonb3yembie 00pa3oBaTeIbHBIC TEXHOJIOTHU
Ne Haumenosanue N
Bup 3ansaTuit Kparkas xapakrepucruka
n/n TEXHOJIOTHU
TexHOMOTHS MHTEPAKTUBHOTO O0YIECHUS — 3TO
COBOKYITHOCTb CIIOCOOOB IIeJIEHAIIPaBICHHOTO
IIpakTuyeckue 3aHs- | yCUJIEHHOIO B3aUMOJEHCTBUS MpEeNoaaBaTens u
1 WnrepaktuBHas Gopma 00y- | THS. 00y4aroIerocs, CO3/1al0Iero yCIOBHs A UX
YEeHHUS. Jlexnonnsle  3aHsA- | pa3BuTHA. COBpeMEHHas HHTEPAKTUBHAs TEXHO-
THS. JIOTHS MIMPOKO UCIIOJIB3yeT KOMIBIOTEPHBIE TEX-
HOJIOTUH, MYJIbTUMEANIHYIO TEXHUKY U KOMIBIO-
TEpHBIE CETH.
CamocrosTenpHOE N3ydeHne yaeOHo-
METOJAMYECKON U CLIPAaBOYHOM JIUTEPATYpPHI IO-
CamocToATeNn HOE HU3YyUCHHUE 3BOJIUT CTYZICHTY OCO3HAHHO BBIIIOJIHSTH 3a/laHHS
eOHOI eOHO-MeTOINUE IpaxTiracckue - ams- M BECTH MOCIENYIOINE CBOOOIHBIE TUCKYCCHH T10
2. | YHCOHOH, ¥H . TUS W CaMOCTOATENb- Y Y
CKOM W CmpaBovHOH ymTepa- | o < OCBOCHHOMY MaTepHay.
TYpHI. p ' CamocrosiTenpHast paboTa nperoaracT akTHB-
HOE HCII0JIb30BaHUE KOMITBIOTEPHBIX TEXHOJIOTUI
U ceTel, a Takke paboTy B OnbIHOTEKE.
[Ipu nmpobiaeMHOM H3TI0XKEHUH MaTepHana ocy-
IIECTBIISIETCS CHATHE (paspelieHne) ocae0Ba-
TENLHO CO3/1aBAEMBIX B YUEOHBIX LIEJISIX TPO-
Jlekimonnsle  3aHs- N
OneMHbIX cutyanuid. [Ipuy ux paccmorpeHun
TSI C W3JIOKCHUEM
Meron mpobiIeMHOro H3I0- TIPENoAaBaTeNb 331a€T COOTBETCTBYIOIINE BOIIPO-
3. HOBOT'O MaTepHaa.
KEHUs MaTepuana. CBI ¥ COBMECTHO CO CTyZICHTaMH (HOPMYIHPYET
[MpakTHdeckue 3aHs- .
s HTOTOBBIE OTBETHI. JJaHHBIH METOJ CHOCOOCTBYET
' Pa3BUTHIO CAMOCTOSITEIIFHOTO MBIIIJICHUS 00Y-
YaOLIErocs ¥ HalpasJieH Ha ()OPMUPOBAHHUE
TBOPUYECKHX CIIOCOOHOCTEH.
Tabauya 4.2
Hcnonp3yemble nHOOPMAIIMOHHBIE PECYPCHI
Ne HaumenoBanue o
Bun 3anstuit Kparkas xapaktepuctuka
n/n HH(OPMAIIMOHHBIX PECypPCOB
ITpaxkTudeckue 3aus- | KpaTkoe u3noskeHne TEOPETHUYECKOT0 MaTepHaa,
1. | IIporpaMmHOe oOecrieueHHe | THS M CAMOCTOSITEb- | BBIOJHEHHE ayANTOPHBIX U HHINBUIYaIbHBIX
Has paboTa. 3a7aHuUH.
[MpakTnyeckue 3aHs-
BrinonHeHne ayANTOPHBIX U MHAWBUAYAIbHBIX
2. | ba3sl maHHBIX THSI, CAMOCTOSTEIb- .
3aJJaHuUH.
Has pa0ora.
[MpakTHyeckue 3aHs-
CamocrostennsHOe 00ydeHHUE, BHITIOIHEHNE Ay -
3. | UHTepHET-pecypcH THSL U CAMOCTOATENb- N
TOPHBIX U MHANBUAYaIbHBIX 3aJaHUH.
Hasl paboTa.
Tabauya 4.3
Buiet (hopMer) caMOCTOATENEHOM paboOTHI
Ne HaumenoBanue
o Iopsanok peanuszanuu Kontpons IIpumeuanue
n/m CaMOCTOSITENBHOM PaboTHI
IIucbmeHHBIN 1
YCTHBIH 0TIpOC,
KOHTPOJIIb OCTa- Junaktuueckue enu-
TOYHBIX 3HAHUM, | HUILBI U UX PA3JAENbI
W3yuenune TeopeTndeckoro CaMOCTOSITEIBHOE OCBOEHHE
1. MIPOBEACHUE TEC- | JUI U3yUYEHHUS OIpe-
MaTepuana. BO BHEAYJUTOPHOE BPEMS.
TUPOBAHHUS Ha JIEJIIOTCS MPenoaaBa-
MIPAKTHIECKUX TEJIEM.
3aHATHSX.
5 BrinosHeHUE ayAUTOPHBIX BeinonHenue 3aganuii B IIpoBepka BbI- Kabuner st mpaktu-

3aJaHuH.

IIPUCYTCTBUU NIPENOJIaBaTe-

TIOJTHCHUA 3a1a- YECKHUX BaHﬂTHﬁ, KOM-
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6. MATEPHAJIbHO-TEXHUYECKOE OBECIIEYEHUE
Tabnwua 6.1 — MartepuaibHO-TeXHMYECKOE 0O€CTIeUeHHE THUCLATLTHHEL

HaumMeHoBaHue crieiabHBIX *

@ o OCHaLlIeHPIC CHeLUAJIBHBIX TTIOMEIIeHUH 1 IMOMELUEHUIM 151 CAMOCTOSITEIBHOM
TMOMEILICHUH U IIOMELIEHUH I

% paboTsI
CaMOCTOATENbHON paboThI
1 2
3nanue y4eGHOro KopIryca 1o Y4eOHas ayiUTOpHS JUTS IPOBE/CHUS 3aHATHH JIEKLMOHHOTO THIIA, 3aHSATHH
yn.Jlenunrpaackas, 113, 313 ayn. (cemuHapckoro THma, KypcoBoro NIPOEKTUPOBAHUA (BBITIOIHEHHS KYPCOBBIX
(Pedepar, Kanpuparcwmit pabor), TPYTIOBBIX U MHIHBH/yallbHEIX KOHcynLTaupm TEKYIIEro KOHTPOJIS U
9K3aMeH, Jlekium) TIPOMEIKYTOUHOK aTTecTALMY, '
O061ee KonuyecTBO MecT; 15 - : T
3nanue y4e6HOro Kopiiyca o YueGHas ayAMTOpHS VISt TIPOBENCHUS 3aHSTHH JIEKLIAOHHOTO THTIA, 3aHATHH
yi.Jlenunrpanckas, 113, 324 ayn. |cemunapckoro tuma, KyPCOBOTO IIPOEKTHPOBAHHUS (BBINOJTHEHNS KYPCOBBIX
(Jlexiyu, ITpakTuyeckue, paboT), rPyNIOBBIX U UHIMBHIYAIbHBIX KOHCY/IBTALIMM, TEKYIIEro KOHTPOJS 1
Kanpunarckuii sx3amen) IPOMENKYTOYHOM aTTeCTalHH.

OO6inee KOIMYECTBO MeCT: 45

* CreumanbHble MOMENIEHHS — y4eOHbIe ayAMTOPHH TSl POBEISHHUS 3aHATHH JEKIMOHHOrO THIA, 3aHATHH
CEeMHHApCKOr0 THIA, KypCOBOIO MPOSKTUPOBAHHKS (BBINMOTHEHHE KYPCOBBIX paboT), FPYTINOBBIX K

MHAMBUAY JIbHBIX KOHCY/IbTALUM, TEKYLIEr0 KOHTPOJIS U IIPOMEXYTOYHOM aTTECTALMH, a TAK JKe TIOMELIEH S IS
CaMOCTOSATENbHOM paboTEI

f/ I :
ABTOp-pa3paboTunk (BedyLuuii IeKTop) / L 7 H.M.MakapuxuHa
M (TomnKeE)— ®UO
ABTOp-pa3paboTumk (BemyIuii JieKTop) V 0) A.A.AnnknHa

”90[@4%) ®UO
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